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Hello fellow music educator!

Thank you for purchasing "From Ragtime to Rock." The video program and supplemental 
teaching tools in this package offer a substantive introduction to American Popular Music, as it 
evolved from the time of the Civil War (1865) through the era of the British Invasion (1965). 
The primary goal of the program is to offer music students of all ages and interest levels some 
"big picture" understanding, and to do so in a fun, user-friendly way that allows them to 
"connect the dots" between the sounds of the past and the music they enjoy today.

Educators in a wide variety of musical disciplines and grade levels will find "Ragtime to Rock" 
a useful tool in supplementing their existing curricula. These disciplines include: 

The "Ragtime To Rock" video program presented on Disc One is approximately 90 minutes in 
length. It is PACKED with information and moves at a fairly rapid pace, so you may wish to 
present one chapter at a time, or focus primarily on those segments that address your 
particular teaching discipline. Please note that the live performances in the main presentation 
include commentary, and some have been slightly truncated. If you wish to watch these 
performances in their entirety (and without commentary), they are all included as an extra 
feature on the main menu. 

Please take a minute to review the activity sheets and teacher guides included on Disc Two 
(these are PDF files that can be accessed from your computer). We've made sure to include a 
broad range of materials that will help reinforce the learning process and prompt further 
discussion for students at a variety of grade levels (Junior High, High School and College).

Thanks so much, and we hope you enjoy "From Ragtime to Rock,"
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- Music History
- Music Appreciation
- Choir
- Private Music Instruction

- Marching Band
- Concert Band
- Jazz Band
- Jazz History
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1.   New Orleans is located in which state:
a. Alabama
b. Arkansas
c. Louisiana
d. Mississippi

2.   When a jazz musician plays a solo, he or she is utilizing a technique called:
a. Incubation
b. Incorporation
c. Improvisation
d. Infatuation

3.   Slaves in New Orleans were allowed to congregate on Sundays in an area called:
a. Conga Lane
b. Bongo Circle
c. Congo Square
d. Porta Place

4.   The musical concept that describes several instruments all soloing at once is called:
a. Polygrip
b. Polyphony
c. Polygamy
d. Photography

5.   The horn section in a New Orleans jazz band is typically called the:
a. Front Line
b. First Responders
c. Fire Wall
d. Forward Command

6.   In a typical jazz band, the drums, bass, guitar and piano make up the:
a. Sizzle Section
b. Rhythm Section
c. Beat Detection
d. Rattle Section
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If you’re a marching/concert band director, this section of the DVD will allow you to share the long and 
rich tradition of American brass bands with your students. Through their participation in community 
bands, average Americans across the country learned how to play an instrument, and were able to 
proudly participate in the civic life of their communities. This practice continues today, more than 150 
years after the end of the Civil War, although modern participation is usually based around a school 
setting as opposed to a community organization. 

Discussion Topics

1. Play a few examples of Sousa marches for your students. Ask them how many of these titles they recognize, 
and if they can recall when they first heard them. Students may be surprised that they know more of this 
repertoire than they think. A broader awareness of the of what early marches sounded like may give them a 
deepr appreciation for the music they're currently playing in their school band  setting. A deeper connection to 
the Sousa repertoire also offers you an opportunity to stress the important role that march music continues to 
play in helping to define what it means to be American.

2. Have your students research some of the functions that a typical brass band served within an American 
community. (Examples: Parades, speeches, dances, holiday celebrations, etc.)

3. Discuss with your students some of the compositional elements that John Philip Sousa included in his marches 
that made them unique and different from previous military music. Ask them if they can hear how Sousa utilized 
the various sections of his band to communicate the overall “musical message.” 

4. Since most students who play valved brass instruments today are likely unaware of their history, assign horn 
players to find out more about where their instruments come from, and when each one evolved into its current 
design. 

5. Discuss how Sousa and other composers took military music - which was initially designed to help soldiers 
march together from place to place – and turned it into concert music, the goal of which was to stir and inspire 
listeners. Hopefully this can open the door into a larger discussion about music performance, allowing you to 
clarify about what a student’s focus should be when he or she is on the field vs. on the stage.

Suggested for Further Study

Artists:
- John Philip Sousa – Conductor of the U.S. Marine Band and composer of many time-honored American 
marches still played today. 
- Karl King, Henry Fillmore – Composers who were contemporaries of Sousa.
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